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This exhibition has been organised under the 
ASEAN-EU Cultural Festival, a public arts 
festival that showcases artistic excellence 
from and collaborations between artists in 
the European Union (EU) and the Associa-
tion of Southeast Asian Nations (ASEAN). 
Through cross-regional exchanges in the 
cultural field, the festival aims to strength-
en people-to-people links and connectivity 
between Europe and Southeast Asia in line 
with the EU-ASEAN Strategic Partnership.

The festival includes performing arts, visual 
arts and cinema.

For more information about  
the programme visit:  
www.aseaneuculturalfestival.com

The main partner organisation is the EU 
Delegation to ASEAN, which has been coop-
erating closely with the ASEAN Secretariat.

DISCLAIMER - The content of this publication does not 
necessarily reflect the official opinion of the European

Commission 2022. All rights reserved
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We think ourselves immortal, but we are not. We think our 
planet will survive us, but it will not—unless we take conscious 
action to restoring the earth’s natural balance; unless we 
thoughtfully care for and preserve what we still have; unless 
we make every month and every moment count in engaging 
with our surroundings: the people, the space.

Responding to our turbulent times of new political and eco-
logical realities, the exhibition Butterflies count not months 
but moments, and have enough time emerges from the 
compelling awareness at the intersection of personal and 
collective responsibility to reflect on our flaws and social 
purpose, and to observe our relationship with the other, thus, 
by inference, with the world we live in. On point, the exhibition 
title draws inspiration from philosopher, humanist and literati 
Rabindranath Tagore, “The butterfly counts not months but 

Butterflies count not  
months but moments,
and have enough time
Loredana Pazzini-Paracciani
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1. Rabindranath Tagore (1861–1941, Kolkata, India) was a Bengali poet, writer, composer, philosopher, so-
cial reformer and painter. He reshaped Bengali literature and music as well as Indian art through contex-
tual modernism in the late 19th and early 20th centuries. Tagore was the first non-European intellectual 
to be awarded the Nobel Prize in Literature in 1913 for his collection of poetry Gitanjali. He was also the 
visionary founder of the world-renowned Santiniketan University.

moments, and has time enough.”1 Throughout his oeuvre, 
Tagore’s thought-provoking, cross-cultural poems are often 
derived from the observation of nature to ruminate on exis-
tential questions.

His insightful considerations about life offer a powerful point 
of departure for this exhibition to reflect on our earthly envi-
ronment. In a syntactic twist, however, the original quote turns 
plural in the exhibition title, referring to roosts of butterflies 
as they gather in preparation for their migratory journeys. In 
thinking of a kaleidoscope of butterflies, the title emphasises 
the partaking of communal space. We are all in fact together 
accountable for the impact of our actions on the planet. Yet, 
like butterflies, we are also individually influenced by specific 
cultural/natural values that craft our harmony with the space. 
The narrative offered by this exhibition is built on this context, 
explaining and understanding our coexistence with one anoth-
er and the space that surrounds us, and of belonging beyond 
geopolitical boundaries. Conceived for the ASEAN-EU Cultural 
Festival titled Youth Voices to celebrate the 45th anniversary 
of ASEAN-EU cross-cultural relations, Butterflies count not 
months but moments, and have enough time adopts a digital 
format, taking place on a virtual platform meticulously crafted 
to convey a sense of the power of nature imbued in the emo-
tional narratives of the artworks.
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From social to environmental transformation, Butterflies count 
not months but moments, and have enough time brings togeth-
er artistic perspectives from the young generation of EU and 
ASEAN artists on the idea of nature as a site of environmental 
and philosophical imagination to question the very notion of 
sustainability in terms of circular economy and in relation to 
cultural belonging. Do we identify with our environment? Is the 
environment simply the place we live in, or also the place we 
leave behind? Does the term ‘sustainability’ resonate equally in 
different parts of the world or is it tinted by cultural and social 
beliefs and behaviours?

Featuring video works spanning from documentary to ani-
mations and performances, the exhibition centres on shared 
social issues through the eyes of the youth in relation to how 
we regard our ecosystems. From the macro consequences of 
climate change to the micro impact of local governments on 
their communities, from social action to cultural justice, the 
objective of the exhibition is to inspire inclusive thinking across 
borders—an endeavour that in some of the works appears to 
be tightly linked to colonial narratives of power. Other works, 
in turn, instil in us the recognition of our own limits versus the 
staggering majesty of nature.

Messages from The Bottom (2021) by Indonesian artist Ragil 
Dwi Putra focuses on historical memory and environmental 
consciousness by discussing the existence of a small lake in 
West Java, Situ Cikaret. In colonial times, the lake served as a 
reservoir for a nearby rubber plantation. Today, despite the 
attempts by the local government to urbanise the area, the 
lake remains a fishing ground area that is a source of income 



11

for the local community, with whom the artist collaborates 
in the effort to recover the lake’s own memory. Expounding 
from the same framework of connecting past and present 
through the history of natural sites are also The Oblivion of 
Mirrors (2022) by Spanish artist Miguel Ángel Calderón and 
bekas (2019) by Singaporean artist ila. In the former, haunt-
ing images of the Peruvian forest channel the spectres of a 
destructive colonial past. bekas, on the other hand, departs 
from an analysis of the artist’s immediate natural environ-
ment, which in the video morphs into bodily landscapes, to 
question and uncover its history. Specifically, bekas considers 
Singapore’s reclaimed lands, and how the recovery of new 
lands over the years has slowly erased the inhabitants’ sense 
of belonging, washing away, so to speak, the diverse ethnic 
identities of Nusantara.

Themes of ancestral attachment to the land arise in Scandina-
vian-West African artist Linda Lamignan’s A New Value System 
with Images and Symbols That Connect Us to Each Other and 
to the Planet (2020), and Between our Body and the Breath-
ing Earth Part I and Part 2 (2019). Here, the connection of the 
individual with Mother Earth seems to offer the solution to our 
existential problem: to be one with, not against, our own en-
vironment. Similar considerations are also advanced by Silvia 
Piantini’s Maybe the Nature (2019), where nature is, in all its 
magnificence, reassuring yet unsettling. Featuring contrast-
ing, hostile natural environments – from the sunlit island of 
Asinara in the Mediterranean Sea to Svalbard’s imposing arctic 
landscape – both videos explore the very possibility of human 
coexistence with nature.
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Therein lies the question: what is the price of bending the envi-
ronment to our will?2

From rural to aggressive urban developments, the video series 
Wrong Data Scampia I., II., III. (2022) by Hungarian artist Krist-
ofLab challenges us to face social and environmental respon-
sibility by proposing sci-fi images of Scampia, the notorious 
post-war modernist dream of social housing in Naples. In the 
immediate years after completion, Scampia became known as a 
hotbed of organised crime. Overlooked by local authorities, the 
population of the suburb faced hazardous living conditions and 
violence in the sprawling compound known as Le Vele. Sharing 
similar concerns is the documentary work Pattani Landlord 
(2019) by Thai artist Anis Nagasevi. Shot in Pattani, one of the 
three southernmost provinces of Thailand, the video surveys 
unresolved social issues: on one hand social and cultural insta-
bility, and on the other, the deterioration of living conditions 
and the quality of life due to poor waste management. As with 
Wrong Data, in Pattani Landlord, we see how local communities 
in troubled areas are left to their own resources to cope with 
their environments.

Focusing on ecology, as human relations with nature and with 
one another, Butterflies count not months but moments, and 
have enough time examines our use and abuse of the environ-
ment. After all, nature is our absolute treasure—as suggested 
in the only photographic series of this otherwise video exhi-
bition Songket Sakor (2020) by Cambodian artist Prum Ero. 

2. For an overview of human modification of the environment, see “This map shows the extent of human 
impact on the Earth’s surface,” World Economic Forum, accessed August 15, 2022, 
www.weforum.org/agenda/2020/12/visualizingthe-human-impact-on-the-earth-s-surface/.
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Paying homage to the wonder of the underwater environment, 
coral formations, immaculate and pristine, yet fragile and 
delicate, are garlanded in light, adorning them like necklaces. 
Accentuating the preciousness of coral reefs, that are severe-
ly mistreated worldwide, Songket Sakor implores us to make 
every month and every moment we have left to save them 
count.

Loredana Pazzini-Paracciani is an independent scholar 
and curator of Southeast Asian contemporary art. Her 
research and curatorial practices revolve around critical 
sociopolitical issues in Southeast Asia, and she advocates 
a counter-hegemonic and non-Western-centric discourse. 
Her articles have appeared in several academic journals, 
such as the Journal of Visual Anthropology, Routledge; 
Photographies , Routledge and  University of Westminster, 
Uk; Frames Cinema Journal, University of St Andrews, UK; 
Convocarte: Revista de Ciências da Arte, Lisbon University, 
Portugal; and M.A.tter Unbound, LASALLE College of the 
Arts, Singapore.
Together with Patrick D. Flores, she co-edited the anthol-
ogy Interlaced Journeys: Diaspora and the Contemporary 
in Southeast Asian Art, published in 2020 by Osage Art 
Foun- dation, Hong Kong.
Notable museum exhibitions she has curated include 
Homecoming / Eventually (2021) at UP Vargas Museum, 
Manila, Philippines; Diaspora: Exit, Exile, Exodus of South-
east Asia(2019) at MAIIAM Contemporary Art Museum, 
Thailand; and Architectural Landscapes: SEA in the Fore-
front for InToAsia: Time Based Art Festival 2015 at Queens 
Museum, New York. Loredana is one of the appointed 
curators for the Bangkok Art Biennale 2022.
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Anis Nagasevi 

Pattani Landlord explores the way we account for our responsibilities by 
illustrating the utopia and dystopia of the town of Pattani. 
For long-time the shoreline of Pattani beach has been littered with gar-
bage to the point of becoming an eyesore to passers-by and surrounding 
communities. This issue prompted the efforts of a group of people, that 
call themselves non-activist, to clean up the town. The weekly activity of 
garbage collection has offered, since its inception, a window of opportu-
nity, to those who joined the activity and to those who witnessed them 
cleaning up, to change the communities’ pollution behaviour. “We want 
to be the landlord. We don’t want to belong to the landfill” declares the 
community, posing the question if environmental sustainability can ever 
be achieved Pattani.

Anis Negasevi (b.1986, Thailand) was born in Pattani, where 
he currently resides. He works in multiple mediums, focusing 
consistently on social issues that are relevant in his commu-
nity.  His artworks were part of the group exhibition Patani 
Semasa at Maiiam Contemporary Art Museum Chiang Mai, 
Thailand, and Ilham Gallery Kuala Lumper Malaysia (2018). 
In 2020 he directed the documentary film Pattani Landlord, 
which won the runner-up Duke award at 24nd Thai Short 
Film and Video Festival. In 2021 he created the board game 
IN-PATTANI, which was shown at You exist, I exist art exhibi-
tion, at Absolute Art Space, Tainan, Taiwan, and it was played 
as a board game at WTF Gallery and Café, Bangkok, Thailand. 
Recently, he was invited to join the project A Fly Enters. Im-
mense Breath of the SEA: Residency, Taiwan-Thailand (2022). 
Anis is the founder of the café and art space R.I.P. Standing 
for ‘Rest in Pattani’, R.I.P is one of the most active centres 
for arts and culture in Pattani to cater to the needs of the 
young community of artists.
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Pattani Landlord

2020-2022, 33:12 mins, sound

Pattani Landlord is a video doc-
umentary shot in Pattani about 
the unresolved community issue 
of waste management, which 
severely impacts the commu-
nity’s living conditions. Trapped 
between the ongoing social insta-
bility and waste disposal, Pattani 
struggles to survive. The vide is 
shot in a documentarist format 
by engaging with various repre-
sentatives in the local community 
who have been involved in volun-
tary work for the collection and 
disposal of garbage, including 
cleaning up Pattani shoreline. By 
addressing this issue through the 
direct involvement of the com-
munity, Pattani Landlord serves 
as a documentation to raise 
awareness on the dilemma the 
local communities need to en-
gage with for their own safety 
and wellbeing. 
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Ila
ila (b.1985, Singapore) is a visual and performance 
artist whose intimate works incorporate objects, moving 
images and live performance to generate discussion 
about gender, history and identity. Negotiating alternative 
modes of experience, her works reconfigure and merge 
speculative fiction with factual histories, informal 
archives and collective experiences, conceiving them as 
places for empathy and connectivity. Her works have 
been included in exhibitions such as If Forests Talk (2022);  
Between the Living and the Archive (2021); Proposals for 
Novel Ways of Being: An Exercise in Meaning in a Glitch 
Season and Time Passes  (National Gallery Singapore 
2020); 2219: Futures Imagined (ArtScience Museum, 
Singapore 2020); State of Motion: A Fear of Monsters, 
Asian Film Archive (Singapore 2019); and Arus Balik (NTU 
Centre for Contemporary Art, Singapore 2019).

Unfolding through visual, narrative, and performative actions, ila’s artistic 
work revolves around the urgency for repair, care and mutual support. 
Amid frustrations resulting from the ever-shifting urban landscape and 
rising social inequalities, she is interested in navigating the collective emo-
tional psyche through the notion of the wounded city, as described by 
cultural geographer Karen E. Till. Through personal and collective exer-
cises, she warps existing spatial relations, maps new pathways onto the 
urban fabric and engages in memory work to open up entry points into 
places of the present through both subjective experiences and stories of 
the past. These exercises are intended as individual and collective forms 
of resistance to physical displacement, affective mutilations and social 
disempowerment. They are also symbolic remedies to mend an ecosystem 
permeated by alienation and loss. 

(Text credit: NTU Centre for Contemporary Art Singapore)
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bekas

2019, 13:38 mins, video, single channel  
in collaboration with Kin Chui  
and with sound by Bani Haykal

bekas is a poetic video performance 
that discusses the notion of belonging 
to ancestral lands in the context of the 
ethnic lineages that have been lost in 
the Nusantara world. When Singapore 
was modernised, diverse genealogies 
such as Boyanese, Bugis, Minangkabau 
and Javanese were conflated to fit a sin-
gle Malay racial category. This confla-
tion diluted the richness of the thriving 
Nusantara communities, causing their 
physical and cultural displacement as 
well as a loss of traditions. This collec-
tive amnesia is framed in the video work 
against Singapore reclaimed lands. Since 
Singapore became an independent nation 
in 1964, it has grown physically by al-
most a quarter through assiduous land 
reclamation. Specifically for the video, 
ila  conducted several interviews with 
Malays living in Singapore to collect key 
words referring to their identities and 
cultural belonging. These words were 
then written on the body of the artist, 
which in the video becomes an evocative 
landscape amidst Singapore’s reclaimed 
areas.



18

Linda Lamignan 
Linda Lamignan (b.1988, Norway) is a visual and 
performance artist whose work tells stories 
about the experience of floating between differ-
ent worlds. Through video, music, objects and 
performance, Lamignan explores notions relating 
to wandering and diaspora, transformation and 
love. They take an animistic approach and work 
with materials connected to industries in West 
Africa and Scandinavia. By connecting the history 
of these materials and commodities to bodies with 
similar experiences, Lamignan seeks to envision 
new alternative states. They received their MFA 
degree at the Royal Danish Academy of Fine Arts 
in Copenhagen, where they currently live .

Between our Bodies and the Breathing Earth Pt.1 and 2 is a video that is part of a larger series 
of work in the project “A New Value System With Images and Symbols That Connect Us to Each 
Other and to The Planet”. By inviting the viewer into a state of meditation, the video explores the 
notions of in-betweenness, belonging and borders. Singing is used as a way of storytelling. Ancient 
memories are channelled, and alternative futures imagined. The words and stories draw inspi-
ration from two literary sources. The first is Gloria Anzaldua’s book “Borderlands / La Frontera: 
The New Mestiza”, which challenges the ideas around diaspora, race and identity. It addresses the 
invisible boundaries that exist between different cultures, genders and sexualities. Anzaldua uses 
“borderlands” as a term to identify a growing population that cannot distinguish between these 
invisible borders and have instead learned to become part of both worlds. The second source of 
inspiration is David Abram’s book “Becoming Animal”. The book explores the relationship between 
humans and the other species we share the planet with. Abram opens up new ways of under-
standing our place in the world.
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A New Value System with Images and Symbols  
That Connect Us to Each Other and to The Planet:  
Between our Body and the Breathing Earth 

Part. I, 2019,10:30 mins, HD-Video

Filmed primarily in Svalbard in the Norwegian archipel-
ago, the long and slow-paced sequences in Part 1 invite 
the viewers into a state of meditation. The landscapes 
function as characters in themselves dotted with signs 
of sporadic human industrial interventions. Svalbard is the northernmost 
inhabited area of Norway  and is close to the North Pole. The extreme 
conditions of the surrounding nature, the calming silence, the clean air and 
the infinite access to daylight provided the artist with new perspectives 
and reflections on human existence in relation to the space that surrounds 
us. “I was humbled by the mighty mountains and the wisdom they carry, 
and I was warned by the glaciers and the speed at which they melt. Sval-
bard was different from anything I’ve ever experienced on this planet. The 
otherworldly – or very worldly – energy on this Arctic island put me in a 
position where I could truly allow myself to imagine another reality: new, 
old ways of seeing and new, old ways of being.”  

Part II, 2019, 6:30 mins, HD-video 
Performers: Wanlov The Kubolor,  
David Lamignan Larsen and Laura Ann Morisson

Part 2 explores the notions of in-betweenness, belonging 
and borders. By situating brown bodies in communication 
with different natural landscapes, the artist subtly taps 
into the link between the exploitation of nature and rac-
ism. Western ideologies, such as Descartes’ “Great Chain of Being”, rea-
soned that humans are above and apart from nature, animals and other 
organisms. These were often the basis to justify the exploitation of other 
humans. The video features the artist’s sibling and artist David Lamignan 
Larsen, the artist Laura Ann Morrison and the musician and activist Wanlov 
the Kubolor. All are close collaborators of the artist, and their presence in 
the video signifies individuals who flow in and out of different perceptions 
of culture, ethnicity and queerness.
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KristofLab
KristofLab (b.1988, Hungary) graduated from the Hungarian 
University of Fine Arts with a degree in Graphic Arts (2012) 
and subsequently graduated as a teacher of Fine Arts (2013). 
In 2011 he studied in Dresden (Hochschule für Bildende Künste 
Dresden) with an Erasmus scholarship. Between 2019 and 
2020, he participated in the Budapest Art Mentor program, 
which is Hungary’s gap-filling training. He is a member of 
the Ziggurat Project, with which he collaborates regularly, 
mainly on site-specific performances across the Visegrád 
(V4) countries – Czechia, Hungary, Poland and Slovakia – and 
Norway. The artist has used the moniker KrsitofLab since 
2016, as a brand name referring to interdisciplinarity and 
media art activities. He favours teamwork and collaborations 
with other artists. His aim is to experiment with the possibility 
of crossing boundaries between art genres.

Art is one of the forms that makes you think. For me, analytical obser-
vation is also a way to create images. 
My work focuses mainly on two major themes: the cornerstone of man’s 
identity and his living environment. Social sensitivity is a crucial basis for 
the grouping of questions around these concepts. Broadly, my practice 
covers topics such as alienation, the distortion of self-image and ecolog-
ical problems. I base my process on photographs or videos that function 
as memory banks. I reconsider, transform and compress these artifacts 
into a specific concept that sometimes has a utopian feeling to it. Through 
my installations, paintings and projections, I aim to create a visual inter-
action with viewers, enabling them to experience the surrounding space. 
My artworks are often site-specific, and they transform the exhibition or 
performance space into an alternative and imaginary world.
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Wrong Data – Scampia I., II., III., 

2022, 0:12 mins per work, 0:40 mins, video, 3684x2834 px

Wrong Data is a series of video works that deal with 
environmental, social and urban issues in today’s world. 

Wrong Data – Scampia focuses on one of Naples’ most conflicted 
suburbs in terms of urban development. Scampia was designed 
in the 1970s as a modernist, utopian district with huge residential 
blocks, including the infamous Le Vele. However, due to poor in-
frastructure, corruption and construction flaws, Scampia became a hotbed of organised 
crime dominated by the Camorra. The district has been undergoing rehabilitation for more 
than a decade under a project called “Restart Scampia”. All but one block of Le Vele has 
now been demolished and replaced by a central park. Wrong Data – Scampia centres 
its narrative on the environmental deconstructive recovery of the district. Dealing in a 
futuristic manner with Naples’ suburban architecture, as well as its failed history, the 
video departs from a real urban setting to recreate a fictitious one through the use of 
pixelated and glitched images. The surreal environment generated by the video is further 
enhanced by the fact that the sites the artist depicts may no longer exist, as he originally 
used images from Google Maps.

Wrong Data – Empty Space, 

2020, 3:56 mins, video, 1280x720 px

Wrong Data – Empty Space focuses on the challeng-
es caused by the COVID-19 pandemic: the causes of its 
manifestation and its impact on the environment. At the 
peak of the pandemic, the world stopped as people were 
forced to stay at home. A kind of error occurred in our 
lives, which caused emptiness and displacement but also 
the realisation that human activities, from globalization 
to traveling and trading, were to blame. While modern society has enabled a productive 
economic network among the world’s leading powers, it has also led to the exploitation of 
our planet’s energy and resources. After the economy froze during the pandemic, carbon 
dioxide emissions dropped significantly, and our biological footprint declined rapidly. Emp-
ty spaces, such has offices, airports and shops, became testaments to our overworked, 
energy-wasting lives. The reduction of these errors showed that we need to change our 
way of living globally, so as to prevent situations like this from occurring again.

https://www.youtube.com/watch?v=hU9KbgWXkyg

https://www.youtube.com/watch?v=hU9KbgWXkyg
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Miguel Ángel Calderón
Miguel Ángel Calderón (b.1994, Spain) is a visual artist and filmmaker. Raised in 
both Spain and Peru, Miguel moved to the US to study at the University of Kan-
sas. After starting a degree in computer science, he obtained a Bachelor of Arts 
degree in Fine Arts. He currently lives and works between Valencia and Madrid. 
His work seeks to defy human mechanisms of belief in relation to personal, 
social and historical realities, with special emphasis on the media narrative that 
structures them. For that purpose, his works propose an unsettling and immer-
sive experience in which, by revealing the weaknesses we share, it is possible 
to question the distance that presumably separates us. His videos, animations 
and performance art works have been presented in exhibitions, cultural centres 
and film festivals in New York, Madrid, Sao Paulo, Moscow, Chicago and Calcutta, 
among other places. He has been an artist-in-residence at Centro de Residencias 
Artísticas, Matadero Madrid.

My focus is to create experiences with time-based media such as video, performance, sound and 
digital animation. I am interested in questioning our mechanisms for believing and acting, as well 
as in examining the assumptions we have of ourselves, of others and of the social entities we 
live in. By doing that, I explore the ways in which we see ourselves in the digital era and the ease 
with which we judge and blame as a defence — something that is relevant in our current politi-
cal reality. I also explore our shared fragility in the face of emotional states such as loneliness, 
uncertainty, fear and shame.

The objective of my work is to introduce audiences to an unknown and uncanny place, where they 
may feel uncomfortable or helpless. Through an eclectic rhythm, the corporal sound during a 
performance or the visual aggressiveness of an animation, I look to induce a physical and sensory 
reaction to disarm viewers. I believe that by revealing the common weaknesses we share, it is 
possible to question the distance that presumably separates us.

My work relies heavily on the spontaneity of the moment and a lack of premeditated control.  
I avoid looking for technical perfection that would evidence the artificiality of my work. Most of 
my films, for example, use only sound recorded on-site. I completely trust the potential of the 
places I work in. I use materials that I find, which takes the work beyond the documentary narrative 
without reaching the realm of fiction. I place the spectator in this intermediate and uncertain point.
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The Oblivion of Mirrors

2022, 16:59 mins, video and animation

With the support of Centro de Residencias 
Artísticas, Matadero Madrid 

The Oblivion of Mirrors is a film set in the 
Peruvian Amazon that connects the past 
and the present through documentary, fic-
tion and 3D animation. It reflects on the 
Western gaze and the extraction practices 
that have dominated the region, particular-
ly in regard to the rubber boom of the 19th 
and 20th centuries.

Shot from a first-person perspective, with-
out dialogue and guided only by the sounds 
of nature, the film presents an exploration 
of the jungle from dawn to dusk. The view-
ers’ introduction to this space is slow and 
contemplative, similar to that of the out-
sider’s gaze, which has historically looked 
disrespectfully into the space of “the oth-
er” for the benefit of personal conquest 
and social dominance. Slowly, the film sub-
verts this gaze by introducing an uncanny 
element into the environment – an ethe-
real presence that takes the form of 3D 
spectres. These images propose a visual 
language based on the contrast between 
the natural and the artificial. They speak 
about our ability to forget and our fear of 
facing that which we don’t want to see.
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Prum Ero
Prum Ero (b.1989, Site B Cambodian-Thai 
border) focuses on documentaries, digital 
photography and video. His work centres on 
documentation as a way to preserve history 
and memory. This approach to the documen-
tary format is also a way for him to engage 
viewers with questions related to the future 
of the planet. His works are based on nature, 
architectural landscapes and the process of 
information. Importantly, he feels that the 
aim of his work is to serve as an archive for 
present and future generations. Beside his 
documentary work, Ero collaborates with a 
number of renowned artists and filmmakers 
in Cambodia to develop diverse projects, from 
films to site-specific installations.

My artistic practice centres on documentation as a form of preservation of 
history and memory. Photography allows me to freeze a moment in time 
while exploring the language of documentary and art. It can also serve 
as an archive for present and future studies. I am particularly drawn to 
architecture as an aesthetic form but also as a rich communal fabric of 
society. My photographic work on architecture captures the essence of 
space and place as well as the interface between humans and the layered 
history of structures. I am interested in environments that are built by 
humans as much as those that are built by nature.
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Songket Sakor 1-6

2020, Digital inkjet print on archival 
paper and pigment ink

Ero’s interest in nature and architecture 
inspires his exploration of the intricate 
relationship between the natural envi-
ronment and architectural landscapes. 
Ero became captivated by the underwa-
ter environment when he began scuba 
diving in 2019. He perceives coral reefs 
as beautiful forms of architecture, even 
though they have been created by na-
ture. Coral reefs are complex archi-
tectural landscapes in an ecosystem 
where creatures and shelters co-de-
pend, and different groups of species 
live in each coral community. His ar-
tistic research and artwork deal with 
site-specific natural and urban settings. 
He mindfully experiments with artistic 
light intervention and coral-reef archi-
tectural landscapes. Ero uses lines of 
light around and across the coral reefs 
to highlight an urgent call for public 
consciousness of these wondrous nat-
ural architectures. His work is also an 
artistic representation of a protective 
boundary. He draws the audience’s 
attention to these beautiful, natural 
forms of architecture, which are endan-
gered due to human-made pollution and 
environmental degradation. Ero cap-
tured this series of photographs in Koh 
Kong, the southern part of Cambodia.  
(Text courtesy: Meta Moeng).

https://drive.google.com/drive/folders/1XmTb1pwjx_8CljSVnPsuweZlPMf-
TTJB?usp=sharing

https://drive.google.com/drive/folders/1XmTb1pwjx_8CljSVnPsuweZlPMf-TTJB?usp=sharing
https://drive.google.com/drive/folders/1XmTb1pwjx_8CljSVnPsuweZlPMf-TTJB?usp=sharing
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Ragil Dwi Putra 
 
Ragil Dwi Putra (b. 1992, Indonesia) lives and works in Jakarta 
and Salatiga. His work focuses on the imagination and ab-
straction of the body-space binomial in everyday life. It starts 
with the notion of connectedness between humans and the 
space that surrounds us, both private and public. He believes 
that each space has its own rules of value and imagination 
and that these contribute to the concept of territory. Ragil  
works on performance, installation, video and performativity 
encounters, emphasizing viewer collaboration and participa-
tion. He holds a bachelor’s degree from the Jakarta Institute 
of Art with a major of Fine Art (2016). He has participated 
in multiple residency programmes, such Lapuak Dikajangi, 
Gubuak Kopi, West Sumatra (2018); Cemeti Art Institute, Yo-
gyakarta (2019); and Koganecho Bazaar, Yokohama (2021). 
He is actively involved as a participating artist in various 
performance art festivals, including Undisclosed Territory 
(2016 and 2018). Ragil substantially contributed to the 69 
Performance Club, a study group of young artists focussing 
on performance art in Jakarta (2016-2018).

The cityscape in all its complexity is a topic that always appears in my 
work. For me, the city can offer a diverse range of influences, including 
history, culture, architecture, economy, politics, ideology, social relations 
and the environment. These are an endless source of inspiration. I believe 
that the concept of the city, meaning a combination of various organisms 
in a common space, emerges from the dreams of every level of society. 
Within this thought framework, my works summarize the relationship be-
tween humans, nature and living space as a system in which they influence 
and are intertwined with one another. My recent projects focus on the 
notion of water areas as an ecological infrastructure for urban markers 
that can shape how cities are defined. My work takes an anthropological 
approach and tries to link, cut and combine information derived from my 
encounters with archives, interviews and direct field findings. 
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Messages from The Bottom 

2021, 42:30 mins, sound, performance

With the support of Centro de Residencias 
Artísticas, Matadero Madrid

This video starts with a simple question: 
Can a body of water talk to us and, if 
so, what would it say? This work is the 
culmination of the research the artist 
undertook at Situ Cikaret, a lake in Ci-
binong, West Java (Indonesia) in 2021. 
(“Situ” is a word used in West Java to 
refer to a small lake; “ci” means water; 
and “karet” means rubber.) The lake has 
a complex history. In colonial times, it 
was used as a water reservoir to serve 
a nearby rubber plantation, which was in 
time replaced by a rural kampung (vil-
lage). Today, despite attempts by the lo-
cal government to turn the area into an 
urban development, the lake is a fishing 
site that provides a source of income 
for the local community. Based on in-
terviews and the accidental recovery of 
objects at the lake site, and engaging 
closely with the local community, Mes-
sage from the Bottom centres on the 
power of oral history. It also evokes the 
possibility of communication between us 
and our surrounding space. The objects 
recovered by the artist become the key 
to decode a message from the bottom 
of the lake, which is visualised using the 
semaphore alphabet. 
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Silvia Piantini 

Silvia Piantini (b.1986, Italy) graduated from the Art school P. 
Petrocchi with specializations in goldsmithing and industrial 
design. She then continued her studies and gained a Bachelor 
of Arts degree in product design in 2010 from the Faculty of 
Architecture in Florence. In 2017 she won a scholarship for a 
post-graduate course at the Polimoda Fashion Institute. After 
a short experience at V2 Institute for Unstable Media in Rotter-
dam, where she developed a thesis project based on a smart 
wearable textile concept, Piantini moved to Berlin. Based in 
Berlin and Florence, Sivlia’s practice connects fashion and art. 
She has participated in various artists’ residences in Taiwan and 
Japan, which allowed her to get in touch and become familiar 
with Asian culture.  Among other kinds of work, Silvia creates 
contemporary jewellery and wearable sculptures, using mainly 
scraps and upcycling materials.

Silvia Piantini’s artistic research focuses on the observation and experimentation of reality 
and the materials that surround and shape our life: nature, the relationships between people 
and their environments, our connections with everyday objects and traditions, the gestures 
and interactions of the human body, proportions, stereotypes and womanhood  as a refer-
ence to read the world. Other ideas that stimulate her work are the combination of art and 
fashion, artisan traditions, environmental issues related to overproduction and waste seen 
as resources and identity – understood as interaction with the surrounding environment. 
Silvia’s work includes impromptu sculptural objects, photographic notes, videos, samples 
of materials and textile research, wearable objects, performances and large installations. 
Her work finds its order and fulfilment in specific productions in relation to the context and 
place where she finds herself. Silvia collaborates regularly with artist Giacomo Zaganelli, 
with whom she has created internationally exhibited works such as workshops, videos and 
site-specific installations.
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Maybe the Nature

2019, 7:00 mins, video 

On a remote island in the Mediterranean Sea.
Notes and reflections on the human condition 
in a natural environment.

Maybe the Nature is a video conceived and 
shot during a 10-day stay in Asinara, a small 
island situated at the north-western tip of 
Sardinia in Italy. It was made in collaboration 
with artist Giacomo Zaganelli on the occa-
sion of the AsinaraLab 019, a project organ-
ized by LwCircus Association. The seminar 
was geared to architecture students and fine 
art practitioners from a variety of countries, 
and Piantini  was invited to participate as 
co-author of artistic interventions together 
with Zaganelli.

Due to its isolated location, Asinara was 
used in history for different purposes, for 
instance as a location for a monastery and 
later as a lazaretto (a quarantine station 
for maritime travellers). In World War One, 
the island was used as a prison. It is now 
completely abandoned, left to the animals 
that live there and exposed to natural ca-
lamities. The island’s dramatic landscape 
became a departure point for the artist to 
further develop her reflections on the power 
of nature. The video was shot in contrapunto 
style, with alternating images of the raucous 
natural surroundings and human body parts. 
It references architecture as the main theme 
of the seminar and also reflects on the func-
tion of nature in relation to human existence. 
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